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Directed by: Matyas Prikler

Written by: Marek LeS¢ak and Matyas Prikler

Directors of Photography: Peter Balcar, Milan Balog

Edited by: Maro$ Slapeta, Zuzana Cséplé

Sound: Dusan Kozak

Production and Costume Designer: Erika Gadus

Production Manager: Katarina Krnacova

Producer: Matyas Prikler

Cast: Attila Mokos, Miroslav Krobot, Béla Varady, Vladimir Obsil, Zuzana Mauréry, Jana Ofhova,

Istvan Olasz, Daniela Pribullova, Abel Csekes, Barbora lllithova, Xénia Molnar, Milan Voijtela,

Bety K. Majernikova, Anna Ferenczy, Jan Fajnor, Tibor Fabd, Eva Bandor, Lajos Vo6ros, Maria Kacserova,
Sandor Terhes, Jan Gre§$o, Blaho Uhlar, Tibor Téth, Vit Bednarik, Marek Sulik, Deniz Ozcelebi and others
Length: 134 min.
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Synopsis

Fine, Thanks is a feature-length film consisting of three main stories and an epilogue. The stories take place
during the current financial crisis that affects the intimate lives of the characters and reveals a harsh picture
of their twisted relations. The applied narrative method, which is based on observation and borders on docu-
mentary filmmaking, is also the key approach in portraying a world that is losing morals but has not yet lost
all hope.

The first story is focused on Miroslav, a man of means with his own way of dealing with problems in his
company, the troubles of his brother, and the sadness of his wife, who is an alcoholic. The second story

is about Béla. Béla is a pensioner whose wife died and his children put him in a retirement home because
he was no longer needed. The third story is about Béla’s son, Attila. He lost his job and his marriage is
falling apart. His efforts at keeping his family together lead to the worst Christmas he, his wife Zuza, and his
chidren have ever had. The film concludes with the wedding of Dana, Miroslav’s daughter, and Pista, Attila’s
relative, and this occasion brings most of the film’s characters together. They are all enjoying themselves at
the Slovak - Hungarian wedding: they eat and drink and dance till morning as they try to forget all that was
and hope for better days. The film is based on real-life situations that the filmmakers saw around them. The
movie applies methods of documentary filmmaking as it reflects the times and the world we live in.

Director’s Note

One day, my friend, scriptwriter Marek LeS¢ak, and | looked around and started watching what was going on
in the world around us. Then we wrote the film Fine, Thanks. All the scenes included in our movie are based
on real-life situations that we have experienced or observed around us. We wanted to make a movie about
the world and the times we live in. From the director’s point of view, my essential aim for my movie was to be
authentic and truthful. | was challenged by the idea of making a fiction feature, which looks as little “acted”
as possible. | went for minimalizing everything that could disrupt the genuineness of situations and the actors
appearing in them. That is why we were shooting without lighting, with a simple hand-held camera, and with
a minimal crew. We applied the documentary logic of filmmaking in our movie. In other words, we did not
adapt things in front of the camera to our purpose, rather we (i.e. the camera) adapted to what was
happening in front of it.

Contact: MPhilms Ltd. Horna 5 Bratislava 83152 Slovakia www.mphilms.sk
PR: Daniela Chlapikova +421 905 199428 pr@mphilms.sk



Fine, T honks

ﬁﬁku]em, dobre. / Kés26nom ) jél
About Our Team

Matyas Prikler (Co-screenwriter, Director, Producer)

Matyas Prikler was born in Bratislava, Slovakia. He graduated in Film Directing from the Film and Television
Faculty of the Academy of Performing Arts (VSMU) in Bratislava, in the class of Stanislav Parnicky.

In 2005-2006, Prikler studied at the Drama and Film Academy in Budapest, Hungary, in the class of Janos
Szasz and Attila Janisch. He has made several short and medium-length films: The Life of a Fly (2002),
Autoportrait (Onarckép - Autoportrét, 2004), They Are Not Your Husband (Nem 6k a te férjed - Oni nie su
tvoj muz, 2006), A Following Act (DalSie dejstvo - Kévetkezd felvonas, 2006), and the documentaries

Frank Urban-Cajal (2007) and Juraj Kubanka (2008). His latest short film Thanks, Fine (Dakujem, dobre,
2009) was selected for the competition in the Cinéfondation section at the Cannes IFF 2010. Fine, Thanks
(Dakujem, dobre, 2013) is his first fiction feature. Matyas Prikler has been managing the MPhilms Company
operating in the field of film production.

Marek Lescéak (Screenwriter)

Marek Les¢ak was born in Bratislava, Slovakia. He graduated in Screenwriting from the Film and Television
Faculty of the Academy of Performing Arts (VSMU) in Bratislava, in the class of Leo Stefankovi&. Currently,
he teaches at the Department of Dramaturgy and Screenwriting. As a screenwriter, he has worked on such
national and international award winning films as The Garden (Zahrada, directed by Martin Sulik, 1995),
Orbis Pictus (directed by Martin Sulik, 1997), The City of the Sun (Sineény $tat, directed by Martin Sulik,
2005), Here We Are (My zdes, directed by Jaroslav Vojtek, 2005), Blind Loves (Slepé lasky, directed by
Juraj Lehotsky, 2008), The Border (Hranica, directed by Jaroslav Vojtek, 2009), Thanks, Fine (Dakujem,
dobre, directed by Matyas Prikler, 2009), llja (directed by Ivan Ostrochovsky, 2010), Gypsy (Cigan, directed
by Martin Sulik, 2011), Made in Ash (AZ do mesta AS, directed by Iveta Gréfova, 2012) and other
documentary and short films.

Peter Balcar (Director of Photography)

Peter Balcar was born in Puchov, Slovakia. After graduating from the Slovak Technical University in
Bratislava, he studied Cinematography from the Film and Television Faculty of the Academy of Performing
Arts (VSMU) in Bratislava. He works mostly in documentary filmmaking and for television. He collaborated
on such projects as the short film City of Churches (Mesto kostolov, directed by Andrea Hore¢na, 2001)
and the television documentaries Imrich Lydcsa (directed by Matyas Prikler, 2008) and Interview (Rozhovor,
directed by Matyas Prikler, 2010). Fine, Thanks is his first fiction feature.

Maros Slapeta (Editor)

Maro$ Slapeta was born in Bratislava, Slovakia and studied Architecture, later he graduated in Editing from
the Film and Television Faculty of the Academy of Performing Arts (VSMU) in Bratislava, where he has
been teaching since 2004. He worked on a number of documentaries: Fool (Blazonko, directed by
Jaroslav Vojtek, 2002), Here We Are (My zdes, directed by Jaroslav Vojtek, 2005), Juraj Kubanka (directed
by Matyas Prikler, 2008), The Border (Hranica, directed by Jaroslav Vojtek, 2009), Little Angry Robinson
(Maly zurivy Robinson, directed by Tina Diosi, 2010), Petrzalka Identities (Identity Petrzalky, directed by
Juraj Chlpik, 2010), llja (directed by Ilvan Ostrochovsky, 2010), and feature films: Quartétto (directed

by Laura Sivakova, 2002), The Return of the Storks (Navrat bocianov, directed by Martin Repka, 2007),

A Following Act (Dal$ie dejstvo - Kdvetkez6 felvonas, directed by Matyas Prikler, 2006), The Great Thaw
(Snezenky a machfi po 25 letech, directed by Viktor Taus, 2008), Thanks, Fine (Dakujem, dobre, directed
by Matyas Prikler, 2009), Visible World (Viditelny svet, directed by Peter Kristufek, 2011) and Made

in Ash (Az do mesta AS, directed by Iveta Grofova, 2012).



Zuzana Cséplé (Editor)

Zuzana Csépl6 was born in Bratislava, Slovakia. After graduating from the Slovak Technical University, she
studied Editing at the Film and Television Faculty of the Academy of Performing Arts (VSMU) in Bratislava.
As a film editor, she has collaborated with a number of leading Slovak filmmakers and worked on projects

of various genres. She worked on a number of documentaries: The Last Caravan (Posledna maringotka,
directed by Peter Benovsky, 2008), The Border (Hranica, directed by Jaroslav Vojtek, 2009), llja (directed by
Ivan Ostrochovsky, 2010) and feature films: A Sad Waltz (Smutny val€ik, directed by Jaroslav Rihak, 1996),
A Following Act (DalSie dejstvo - Kévetkezé felvonas, directed by Matyas Prikler, 2006), Cinka Panna
(directed by Dusan Rapos$, 2009), Thanks, Fine (Dakujem, dobre, directed by Matyas Prikler, 2009).

Dusan Kozak (Sound)

Dusan Kozak was born in Sala, Slovakia. He graduated in Sound from the Film and Television Faculty of the
Academy of Performing Arts (VSMU) in Bratislava. He works in sound production for the Slovak Radio.

He has worked on a number of documentaries: The Journey of Magdalena Robinson (Cesta Magdalény
Robinsonovej, directed by Marek Sulik, 2008), Afghan Women Behind the Wheel (Afganske Zeny za
volantom, directed by Sahraa Karimi, 2009), The Whole World is a Narrow Bridge (Cely svet je Uzky most,
directed by Du$an Hudec, 2010), Cigarettes and Songs (Cigarety a pesni¢ky, directed by Marek Sulik and
Jana KovalCikova, 2010), Protected Territory (Chranené tzemie, directed by Adam Hanuljak, 2010), Lunik IX
(directed by Michelle Coomber, 2010), Bells of Happiness (Zvonky $tastia, directed by Marek Sulik and Jana
Bucka, 2012). He collaborated on the short film Thanks, Fine (Dakujem, dobre, directed by Matyas Prikler,
2009). Fine, Thanks (2013) is Kozak’s first feature-length project.

Erika Gadus (Production and Costume Designer)

Erika Gadus was born in Kosice, Slovakia. She graduated in 1996 in Set Design in the class of Milan Corba
and Jozef Ciller from the Theatre Faculty of the Academy of Performing Arts (VSMU) in Bratislava. She
collaborates with several theaters in Hungary, Slovakia and Poland. Since 2006, she has been working

on movies: A Following Act (Dal$ie dejstvo - Kévetkezé felvonas, directed by Matyas Prikler, 2006),

1 (directed by Pater Sparrow, 2008), Thanks, Fine (Dakujem, dobre, directed by Matyas Prikler, 2009),

My Dog Killer (directed by Mira Fornay, 2013).

Katarina Krnac¢ova (Production Manager)

She was born in Bratislava, Slovakia. During her studies at Comenius University she worked as

production assistant on the Slovak-Canadian co-production film series for HBO Composers’ Specials (1997,
ALEF JO Filmstudio) and Artists’ Specials (1999, ALEF JO Filmstudio). After graduation she worked outside
the film industry for several years to return to it once again as executive producer of the documentary Afghan
Women behind the Wheel (Afganske zeny za volantom, directed by Sahraa Karimi, 2009). As production
coordinator, she later worked on the feature-length film My Husband’s Women (Zeny méjho muza, directed
by lvan Vojnar, 2009). Katarina has begun cooperating with Matyas Prikler on his short film Thanks, Fine
(Dakujem, dobre, 2009) as production manager and they continued with the feature-length production Fine,
Thanks (Dakujem dobre, 2013) on the same position. In 2011 she worked with the director Mira Fornay on
pre-production of her feature film My Dog Killer.

About MPhilms Ltd.

MPhilms Ltd. was founded in 2010. Fine, Thanks (Dakujem, dobre, 2013) is the first feature film in its
production. In 2012, principal photography has begun for the film Children (Deti, directed by Jaroslav Vojtek).
Another new film called Slovakia 2.0 (Slovensko 2.0), consisting of ten short stories directed by ten

Slovak film directors, is currently in production. MPhilms is also a minority co-producer of an upcoming
picture, Mirage, by the Hungarian film director Szabolcs Hajdu.



